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Enharmonic Practice

Ci/Db DHED Fi/Gb GHAb AWB> CHDb

Enharmonic Tones: Two notes having the same pitch, but
different letter names.
Enharmonics for the Black Key Notes:
Ci=Db DE=Eb Fi=Gb GE=Ab A#=Bb = = = == =
Enharmonics for the White Key Notes: I N I BN N =
Ef=F E=Fb Bi=C B=Ch A chromatic scale consists entirely of — — —_— e | -
Double Flats: Blb = A half-steps. When writing a chromatic scale, } } } I I I
Double Sharps: Fx=G the enharmonic notes are written with sharps \ \ \ | | |
i on the ascent and fiats on the descent. C } D } E | F } G l A l B, C l
Enharmonics for the Black Key Notes
Ci=Db D# = Eb Fé=Gb GH=Ab A#=Bb
o) ] . f . ; ;
P’ A /EY =) o b [ P=Y (] 2 ¥ 1 1 1 1 I
A il : I e—terr
_?_4 : 1 1 ! ! 1 1 FII = - = A il i i i

Enharmonics for the White Key Notes, Double Flats and Double Sharps

Ef=F E=Fb Bf=C Ch=B )
Bb=A Fx=G
T S P> /h\,l;n . o
e e e e e e e e e
| ! ! 4 4 ! 4 | | | | | | | | | !
PY) 1 1 [ I I T |
Use sharps for ascending chromatically.
/'\ /\
A o~ B ule o Te 4o e sls fe e o P
B/ S TR LN S Y s s o | e
U : : : | ! ] ! 1 1 .
Use flats for descending chromatically.
p P r ror te pbr bp o abe boy o o L
e e e e e e e e s st
Py} T ' ' 1
Practice chunking chromatic patterns in 3s.
T > o bu
A L i ele elef Leve  ohe, be s
e o e e S e P L fsre
| 11 | I | | = | |
') T— — I
Practice chunking chromatic patterns in 4s.
0 . i, e He o lio Feire  begbe, FNN
B S B sEC st e e e e e e
| 1 | | = | 1 |
') — — I
Put it all together.
: - to pie ple £ P PR pbr o bo o b,
o = — =T ¢
— I

o ]
See page 84-85 for additional chromatic scale practice.
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Begin each lesson and practice
session with Warm-Ups on page 6.

F Major & Friends

™ = Move flute down/up.
VF =Vforward = Shift weight forward.

Lesson 1 VB =V back = Shift weight back.
Scale Practice in Chunks - - (See page 3 for more details)
g - Teer EPEER feen U~ =
1 T < ﬁ m I = | > _ﬁ#_'_)_ i I >
. Q) # & PN &l | PN _i PN
VB
H " Lo e efP - Fes =
2 gﬁi%*_g =1 ESEESIETREE
Counted Vibrato: Practice using 2, 3, 4, 5, or 6 vibrato cycles per beat. J=60
VF V VF/_..\Q_
o) : | F o o > £ = —
s et z
D)) I ! j
e ff e n_/,_\ VE VF
e —F e o SR —
G : P e :
Py ' T | —
Playing in Measured Time: Clap rhythm on your lap, alternating hands as indicated.
o)
4. A o—— e e e B e e e B s s e e e e e e
oJ
L R LRLR LRLRLRLR L R L RLR LRLRLR LRLRLR L
Playing in Unmeasured Time: Preluding
A prelude is a short spontaneous or improvised musical form.
4 ~
2/:’2 .

IV

AN

p = =C ere.. ;
= = — : : e P
.’\M\JV A| T T |I F_I

@) Trill: LH (left-hand) thumb

| J

Practice each fragment below ten times. Then create your own Prelude. The beginning and the conclusiorf of the prelude are noted
above. Insert three or more of your favorite fragments into the empty measures above. Play a piacere (at your pleasure). This means
that you may choose the dynamic, the tempo and the range (8va or loco). Fragments may be repeated. You may insert a silence
between fragments to create a conversational effect, or you may connect fragments together. Experiment by playing your prelude with
a variety of emotions: happy, sad, excited, questioning, etc. Each day of your practice, create a new Prelude by using different
fragments. Be creative. Creating preludes will help you develop virtuosity and expressive control.

11

6 -~ ~
5 ~ e RS p pPLee o h e e
ATy i T ! S S B s s B o
| F .o W ! L ]
P B +— o . ' e N —
e) ~/ p/
2A W/‘ o & — 7A —_ —_ . — 12A em—— P
_A“_h_,_'_P_'_’ ” f= — ] 7 T T
Y & o [/ & | & | B . I R R A |
———— — — | 4 I ) A ) A o | AN3V 4 Y t [|=§ 1
D, = tll‘l ! ) 3 3 3 3 D) f
3 - ~ 8 > —~ 13 3 . - 3_|
QI .I'. F = /\- /IﬂT #n .F- ﬁl’-r II.IP"\I.I n /‘ /;-'II I — /-.
"\mub l : 1 LJ . — 1 <Y 1 <Y i 1 ?i H 3} | T—1 E!
5 = o o = =
4 e 9 R, — 14 £Pfre. N\ b
A~ e ~ma p £ PP ee Y, n _@Emﬁt@
P’ A I 1 = ] 1
1V T ] et i— | V4 T 1 AV T 1T |— — — | 1
oJ ' D) o) T
P
~ r . ﬁl
5 10 2 15 e £
o) .(—\'. P hiift 7 o) ﬁ A n P # - e
p M 1 T T T ] P A ] ] P Z— I ]
= 2 — % —— |
oJ oJ ' JTrill: tr2 G key A key

trl = first trill key
414-41208

tr2 = second trill key
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Begin each lesson and practice
session with Warm-Ups on page 6.

F Major & Friends

™ = Move flute down/up.
VF =\forward = Shift we
V B =V back = Shift weigh

ight forward.
t back.

Lesson 5 (See page 3 for more deails)
Sigh Figure: Practice placing 4 vibrato cycles on the first note and 3 vibrato cycles on the second note.
0 i = A " H;\. > nl . n
* = = = = - = = =

Daily Exercise in F Major: Practice slowly.

VB

Matthieu-André Reichert

(1830-1880)

= \F [ VF VB | simile /g o —
%3 —H o i I e r i
2. ANIY4 [ | | /i F1] / 4 [ j .}.)’PI I .71I _|F .7# ! .7 ﬁ
o == | == == =
1 — .=./?’.¢ '_F/—\—F F’."/_E\: E—— e i .
o ——H | o i P—HP—FH#—P——.I%‘-P—F. —&
ANIV4 1 L L E 1 L / E /y /& e /# L
D Melodic Minor Scale in Chunks -
T N ™
p_ " n B felefie bego A a -
3. m;;w.’rf'i e e e T e e
o ==- === o
D Minor Scale in Thirds: Practice each measure with these articulations: 1. ﬁ Jj 2 [ J‘J
0 — o o, P h" P#: hf- Eﬁ: =
4. A= | J T P_ﬁ_l :}, ﬁlp— i’ F ] i
E==c EZ=suass
g Lheiee e, . = _
S = —=— S S A i =

Daily Exercise in D Minor: Practice slowly.
VB VF VB simile

A - ) F/\

Matthieu-André Reichert

5, ; g Ig; ma —r — I. F luﬁl ] Iu. > I=||:
D) ' hd ==
. oy =
TeagsEeae e ‘ﬁﬁ%ﬁf X
\d\/ i ﬁ/ﬁﬁﬁl i - ———— IEI i ]

! E

Playing Tip: When a staccato note ends a slur, the
note is not rearticulated, and is played half-value. La Garde Montante

Tempo di marcia

from Carmen Suite No. 2

Georges Bizet

(1830-1880)
o

P g P e fe hf— 2 e P e e hf- 2 be - »
6. fezN>—% — — — —

\Q)\j l_t/_\

- o . .
p Eee?  4e Je e o o de s p B fole o
"= u s I —
\Q)u trl d
/_\.l /_\ (b‘ .

n R LR bt 5 e E s £ eef 4 Fe e . o
A5 — ! = r ———
o 1 ’

414-41208



Notation and Pattern Practice
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. o
() Written o o o P — o ® o
p” A a o e ¢ T e | [ 1 L= -
(> e — ' ] A o i 7
[ fan | [ o/ | /i
\Q‘)" —J—_ﬁ_‘f_ 1
7 1 &2 &3 &|1 &2 &3 &|1-2 3 1&2&3 &1 &2 &3 &|1-2 3
Played e
o) — T ~
27— ) N S N e e 7 7 T =
VAV | s | | | i | | | y 2 R & | & i & & L & | & [ y 2
| an WL 1 | | PN 1/ /i /i [ Y [ V¥ i | PN
\Q\)\j al 'V T T !
) — : ] 5
e e P e = == =
o) ———— ’ o ’
> > >
1 & 2 & 3 & (1 & 2 & 3 & [1-2 3 1 & 2 3 1 &2 3 1-2 3
o) o . » L > >
7 3 — o o e I 7 3
PN 1 1 1 1 P-N
1 1  — I— 1 1 . ! . ry ! al
D > > >

| Music Terms: scherzando = playfully, cresc. sempre = always becoming louder, sf (sforzando) = with a strong accent |

Play this melody using dynamics (p and f) as indicated. The hairpin crescendos and diminuendos are energy marks to highlight the contour of the phrases.

Etude

Allegro moderato

Giuseppe Gariboldi

(1833-1905)

A . . f o :
27— = = pan 1 78 —al
8. y AV o T 1o P o v P ol I@e] o o] /T /1 = S g o o e (o [ [ et
| an WA e/ o/ T/ o/ o/ T o/ o/ | /1 T/ o/ @/ 5o/
2 e ’ SSes
T =S
scherzando f P
o 10_/_\
. = — < . P o e
1P v o P ool o o1 7 /T <1 = S oo o o o o] 7]
o T o/ /1 /T o/ [T f — T/ o/ @/ e/ oo/ T i
5 e e e
. >
P T — 0P
h >.
P = ; =
o N 2
p £ e o . S 2 ® 3 2 @
p” Am— 1 fr—o @ e  E— 1
y Am—T— | 1 1 1 1 P 1 1 1 7}
| an WA 1 | 1 I 1 1 I r I 1 i
ANIV4 1 | |
[y} §f
> >
. o . =
' TP o o = HF_FM <11 . oo s o o o o 1 ®
o T o/ T o/ | o [T o/ | o/ o — T o/ @/ g5/ s
: "= =

N
o _F_ - .
ﬁ< — — T p . g e
0 .. > > !.r - ~
qﬁ For |I 1 # I. I= / I I .7 I; ‘; I
\Q)\/ | n 17 T 1 ‘ ! i.
sempre > f g ’

414-41208
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e
s

Bb M aj O r & F r i e n d S '\?;K/;Z?\Falit; S()S\);ll?f/fu \p’ve‘ ght forward.

New Note: E %@gpﬁgd V B =V back = Shift weight back.

¥ A#3/Bb3  KH pinky optional Lesson 1 (See page 3 for more details)
M om
Scale Practice in Chunks - s -
e cerf PEEE Prre m o

H n —oplf £ Pee m
1 :ﬁd—!—# - mﬂ%

o) [

VB
>——_ VF
B, ez £EEr eon,

g, m VE— cer EEEC = free o VB
2. g s == % —

\Q)\/ i L ! L L L L L ! L i
Counted Vibrato: Practice using 2, 3, 4, 5, or 6 vibrato cycles per beat. + =60

VE - VFg/_E\ =

e

) = >

7
S
h

(9]
<<
e &
e
e
T
Ly +H
= |
RILEGS .
e
1 LM
TTTe
’ T
T
< 11}
)
) B
b
—
N

33tb
I
N

AN

P

TTO

b

e
T

P

IV, L1 [ T 1 T 1T 1T 1 1 1 1 L1 T 1 1 1 T 1 T T T T 1 T T 1 I
L R LRLRLR LRLRLRLRLRLR L RLR LRLR LRLRLRLRL RLRLRLRLR
Playing in Unmeasured Time: Preluding
A prelude is a short spontaneous or improvised musical form.
/—\‘t)’ o
p, £ ropre 7 =
E 1

-
P A ] T T T I

e
)

5. AN3Y ; T T I 1 : - I: &
o = !
Practice each fragment below ten times. Then create your own Prelude. The beginning and the conclusion of the prelude are noted
above. Insert three or more of your favorite fragments into the empty measures above. Play a piacere (at your pleasure). This means
that you may choose the dynamic, the tempo and the range (8va or loco). Fragments may be repeated. You may insert a silence
between fragments to create a conversational effect, or you may connect fragments together. Experiment by playing your prelude with
a variety of emotions: happy, sad, excited, questioning, etc. Each day of your practice, create a new Prelude by using different
fragments. Be creative. Creating preludes will help you develop virtuosity and expressive control.

i -
12 s
H | o PP s
P )i = =1 111 ]
.—ﬂ-—P—O—F_.'_.FL‘  — e T e ——T a—
\‘] T ||_ |
U —

by P e P 3 e, o N et
. —— = -9 = ] ] . v A oo~ e
£ Ma— T . O — T 1 ‘ﬁb—"_‘—'—'—=ﬁ—1—|—1_|—1—|—’—!—’—r—’—r—! {4 on WL T 1 "g-m""_"‘!__'
g [ — - o 7 O R ==
VRN T -

Yy p efres oPes, Jre. Oy ee. Y 14@ fee. STV
%, ] "\'“ub I_tl ——  —— l:i | —— — X it i
J 5 = o =

5 e £\ the a0 . S

PR :,:-,,1_/- 9 FEres Ffrr;ﬁ‘ By o . Be
=S JE e =S if == = e == |
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Study in Thirds: Wiggles PN
b e [Pt ifaf, iPela pfefe
6. fn> g oPofouiplatpa el pliie b e e e e e
\U\J s 3 | | IV‘ #] I'/ #—# 1 4 E
—— simile

g, Telel fefell e 2,0 oo e o0 o
S == s===ss Eaas=mas

1
[ 7]
LS [

& — ===

L}
[,
L

/_\'_ =
n . Ca e ek esP erf Jepff
7 e et s 2 A= 2
: \\3V T T —1 1
L
— simile
- -
A o 2F ool " 2 o i el s sl ———Ce T ®e e o
apfPE erPFE ePEEE PEEEE EEEEER EEERE EEEee
'{ir\” y 2 y y 2 y 2 y y y
'\fDV PN PN PN PN PN PN PN
5y
" X
. :/Es\:, ool Fea o N
Jlllr) 1 I IIF FPre F‘P‘F -y '7_'?
b 7 = e e S S E e S Rt
5y . |

French oboist Apollon Marie-Rose Barret (1804-1879) was solo oboist of London’s Royal Italian Opera for 45 years. His
Complete Method for the Oboe (1862) utilizes his improvements in oboe design.

Melody Apollon Marie-Rose Barret
Allegretto > T (1804-1879)
A | > > o P - >
P’ A ] 1 |
8. A ® ® : ! ] o
SESS | =+ |
pP— _ _
> /\
7D 1 e 5 ~— 5
fo>—p : I — I I = — = i
ANIV4 1 !

f) > A~ o £ e -
P’ AN o P -]
Z b I ek = e = F
| an WL 1 | | = | [ e
ANIV4 1 1 1 1 | 1
o) [ i | T
A | > o £ E o £ _ |
i —— » P —— ! ~
ANIV4 1 I . I 1 1 L r
U I e g |
Lift Strong Weak
“Follow the Leader” Tuning Duet: Tune the Bb’s with your duet partner. . /:
e P o
o £ = = —
o £ e 2f FEFE E —
: y 2 - I y 2 - y 2
PN PN PN
)
o
> | £ £ FHEIFFEEIE
P 1 |
- et PR :
| —
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New Note: E
B3

D Major & Friends

Lesson 5

™ = Move flute down/up.

VF =V/forward = Shift weight forward.
V B =V back = Shift weight back.

(See page 3 for more details)

Sigh Figure: Practice placing 4 vibrato cycles on the first note and 3 vibrato cycles on the second note.

Ay M alll o m ™ n . m n
| | 1 1 1 I E—
1. —1% — =% _d—‘—!—F_r_.)\_u —s —4 —%
= SESSS ===~
> — P — — P — P
Daily Exercise in D Major: Practice slowly. Matthieu-André Reichert
(1830-1880)
VFe=> VB
A u ™ F ~VF VB simile E A .
2. : % s | (7] 'I (7] I- | (7] I iﬁF Ii 5] d I / I l e H
VN
Au | > /ol e ==
o o [ uﬂ. i < ® | o @ o —H— T 1a® y 2

G S e e e e o e e B 2 7i“+, —=

=S = ==

B Melodic Minor Scale in Chunks -

e EEE Teee ¢ :
H
Y Pt #&E E Tere oo -
3. e # Py Py - e P
e SSSe I

B Minor Scale in Thirds: Practice each measure with these articulations: D D 2. ﬂ
A u oo e oL, e

R e e e e e e R e =———
A1V =x 1| | 1 | | il |
e |~ o — [

Daily Exercise in B Minor: Practice slowly. Matthieu-André Reichert
py  mVE EE VB VEfoee VB smicgfe o~y ePe g
il als | ¥ | il | | - - 1 | ¥ | el F a

s Gyt ge oot lrrt s s Pt T ye==t s P
\!)\) i L IE 1 L I# ! L L L

/\.' /\ /E\'_

Au F#E: e, #e PEEE /.\ ./_\5 te _ oy,
i v — o T 1 o1 "Il "l‘_—? S i s E—
D — 8/ ——/ e — 8/ i S/ <
Etude Heinrich Soussmann

(1776-1848)
/\ /_\
Q b . o e e - P - e £

6. fos——7 @ { { fr : : = £ =4 . £

\Q)\} x I 1 1 1 i
T T .
» ; . » ; ] /- —~ . o

{ey— { r { { IF - IP f f £
o i [

Etude Heinrich Soussmann
by e[ e T e~ B o e g

e iy . —T = ! — = o = I — ¥

7- ’\fD il '—’i' ! 1 | | | I' ! L4 1 | r PN
[y} [

O & I I N I I £
i —— — o - g o == — = - I ¥
—r— = ===S=—= A

414-41208
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Heinrich Soussmann (1796-1848), a Berliner, was appointed principal flute of the Grand Opera in St. Petersburg in 1820.
In 1837, he returned to Berlin. He is best known for his pedagogical writings.

Etude Heinrich Soussmann
(Moderato) . (1776-1848)
" # . . ./_\ F ! 'F ." M /_\,’
T ] | e | ’ e
ANIV4 ! | 1 1
o) mf '
/—\
— — o o e
H u ™ o @ o o £ ﬂ-’- A — & - £ o
p” A IV | il T T I P Py
fon—1— ! : ] e . T &
\Q)\/ — I I
J Etude Heinrich Soussmann
Waltz /=104
SN o O o .
o o £ Ffeo F ffo, £ o £ o
e o fle £ PEP F e PP FPEF PEE Pou
8 AV > ——— 1 ! 1 1 1 1 1 IP_IP_F
'\3 4 i ! ! 1
mf’
>
SN > o > > o > .
o o 2 2 o L o o
po o, fhe e F PP - £ PEF PP T el £
l’fL\'\ H I= r I 1 | 1 | 1 1 1 | 1 5
ANV 1 1 T
o) "
h. tep P EPP EFrfa e , ~
= S e S S e S aas
.J mf | I H ] I
o N > -
o e £ - £ 5 £ o Lo .
0y o Fle e Per £ e FFF FPe FPet ¢
l’fL\'\ H |= r I 1 ! | | | | | | 1 5
ANV 1 | T
oJ 7
Play in subdivided 2.
For ease, count in 4. Etude Heinrich Soussmann
(Andante) Y TN T
e e
- XH—4 ' . i f > = - L
T — —
1 2¢& a 3 4e& a 12 3 4 1 & 2 & 3 4e& a 12 3 4
o N
— ﬁ: — e o /" a

e et SZ===c

: f o e
5 ——— — E==::f===l_E= , 2

—
> o /R"\ VR
’Aﬁﬁﬁ —f .PHF—F'?':?_ ﬁ%’:&' #:
o pAE_S"=i=£—E'==
/\hﬁg E‘\D_. .
:A;Eé%:-;._,._,_r# i = e
> — == *— — :f=E_E= ! 4
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Do
hele

—
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Baroque composers (1600-1750) wrote very few
articulation marks in their music. The choice of
where to tongue or slur was left to the performer.
Experiment to find what is best for you.

Benedetto Marcello
(1686-1739)
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